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Juan Manuel mentions the “verdad engafios@&linonde Lucano(ECL) on two
occasions, in Exemplo V “De lo que contescié aapbso con un cuervo que tenié un
pedaco de queso en el pico” and in Exemplo XXVI 1Dgue contescio al arbol de la
Mentira.” In Exemplo V, Patronio intervenes in theddle of his story to admonish
the Conde that the crow’s intentions are dece@f@n though its reasoning is truthful:
“et, sefior conde Lucanor, parat mientes que, maguera entencion del raposo era
para engafar al cuervo, que siempre las sus rafoees con verdat. Et set cierto
que los engafios et damfios mortales siempre somuesse dizen con verdat
engafiosa” (39).At the same time, both Exemplos V and XXVI haveliegs in
which one of the characters receives somethingraothan what was expected,
suggesting the presence of irony. Hence one coaudtifipbly ask if there is a
relationship between the deceptive truth —as orghintranslate “verdad engafiosa’™—
and irony.

By means of a four-part study, this paper will shihat the deceptive truth is
effectively a type of irony. First, in order to laden our understanding of the “verdad
engafnosa,” it will be convenient to look brieflytat deceptive truth as it appears in
the early literature of Spain. Second, our attentid| turn to irony, particularly, what
sort of irony we are looking for in ECL and from erie this type of irony comes.
Third, we will examine all of the pertineakemplosn ECL to determine how closely
the deceptive truth and irony are related. In aoldito Exemplos V and XXVI,
wherein the deceptive truth is mentioned explicitpe can make the case that the
same device is present in at least four mexemplos XX, XXVII, XLII, XLV.
Finally, our conclusions will suggest the motives fvhich Juan Manuel uses the
device to advance his didactic purposes.

George Northrup surveys the use of the term “verelaghfiosa” as it relates to
Spanish Golden Age literature in his “Deceivinghntite Truth” (487-89). He includes
Lope de Vega in higArte nuevo de hacer comediatuan de Luna, Francisco de
Quevedo, Mateo Aleman, and Baltasar Gracian. Naptldid not consider Hispanic
authors from the medieval period although he maselzeen pointed in that direction
since Gracian mentions his predilection for th& téntury Juan Manuel on several
occasions in his\gudeza y arte del ingen{e.g., 330). Northrup may have defined his

L All my references to ECL in this paper will berfidhe edition of Guillermo Serés.
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scope in this way because he approaches the coasdptappears in the following
verses by Lope:

El engafar con la verdad es cosa

que ha parecido bien, como lo usava

en todas sus comedias Miguel Sanchez,
digno por la invencion desta memoria.
Siempre el hablar equivoco ha tenido,

y aquella incertidumbre anfibologica,

gran lugar en el vulgo, porque piensa

que él solo entiende lo que el otro dize. (493)

For a definition of the deceptive truth, Northrugfers us to Morel Fatio in his
commentary on Lope’Arte nuevo de hazer comedias

Ce procédé ingénieux et qui réussissait aupresullicpespagnol habitué
au procédé inverse, c’est-a-dire a entendre desepidont les auteurs
s'efforcaient de cacher soigneusement le dénouentmnttromper le
spectatueur en I'égarant, [...], Le public ne croymt a une exposition
qui laissait apercevoir le dénouement, et le pa@iec, en disant vrai
trompait le spectateur et obtenait ainsi le réswitailu, qui était de tenir
jusqu’a la fin de la piéce ce public en haleinmdécis. (402)

In this context, “la verdad engafiosa” is framea itiheatrical sense whereby early on
in the performance the audience is presented wiéh denouement of which the

characters on stage are ignorant. The playwrigahhtsoon the audience to doubt that
the author would give away the ending ahead of .tifleis they apprehend the truth
but doubt it because of their expectations reggrdiow a storyline is constructed.

And so they are deceived by the truth.

This dramatic technique shares the “hablar equivotdhe agent of deception
and the “incertidumbre anfibologica” of its victimith the prose device in Juan
Manuel. But beyond this, the theatrical trick thape attributes to Miguel Sanchez is
not the same as the “verdad engafiota which Juan Manuel refers. The latter
involves a deception played out by two charactersvihich one character seeks to
benefit at the expense of the other. On occasimvdakes the participation of a wider
audience but this is not always the case. A sirdpfaition of the “verdad engafiosa”
as it appears in ECL is to lie and to deceive agottith the truth. This is possible
inasmuch as a given utterance may contain diveessimgs that when taken on only
one level represent the truth. It is on the hidsdecondary and tertiary levels that one
discovers intent to deceive. Don Juan Manuel galise “mentira treble,” the most
complex of lies because of its subtlety, as wellrasrtalmente engafiosa.” The latter
expression must have meant something on the ofd#erably deceiving” since its

eHumanistaVolume 22, 2012



Zachary David Zuwiyya 518

effects are not truly mortal, as in Exemplo V wh#re concept is first introduced in
the work. The effect of the lie there is that thewc opens its mouth and loses the
cheese. Menéndez Pidal says that the “mentiraetrétdm ECL is “la masemiblede
todas las mentiras” (italics mine; 119). Since wibattated is superficially true, if the
audience is not attentive, they can also be umwitfideceived. Thus one explains the
heads up (“parat mientes que”) that the author igesvto the reader/audience in
Exemplo V.

As an early reader of Juan Manuel, Gracian may sbatk light on the nature of
this device. However, by invoking Gracian’s ideasverdadenganio this study does
not pretend to claim that the generalized disilnsient of Baroque Spain is also
characteristic of the fourteenth century. RatherJuan Manuel’s stories, t@garo-
desengafidiappens on a person-to-person level. In the soofeteventeenth century
Spain, Gracian captures the battle between truthli@nin his Agudeza y arte de
ingenia

Era la verdad esposa legitima del entendimienty [gementira su gran
émula, emprendié desterrarla de su talamo y delailsle su trono...[y]
comenz6 a desacreditarla de grosera, desalifiagaprita y necia: al
contrario a si misma venderse por cortesana, thscrgizarra y
apacible...[hasta que] abri6 los ojos la verdadl ddisde entonces en andar
con artificio; usa de las invenciones, introdlcpee rodeos, vence con
estratagemas, ... y por ingenioso circunloquio eisiempre a parar en el
punto de su intencion. (325-26)

The truth in its stark form is bitter and people anwilling to swallow it, suggests
Gracian, until it is sugarcoated in artifice. Aethame time, Gracidn seems to say that
even the truth has an intention that it seeks IfdlfiHuman nature dictates that each
party whether on the side of good or evil bringshe table its own agenda. Gracian
says as much in passage 13 from®r&culo manual y arte de prudencia

Obrar de intencion, ya segunda, y ya primeMilicia es la vida del
hombre contra la malicia del hombre, pelea la Sdgdacon estratagemas
de intencion. Nunca obra lo que indica, apuntgai deslumbrar; amaga
al aire con destreza y ejecuta en la impensadaladalatenta siempre a
desmentir. Echa una intencion para asegurarse @aué atencion,...deja
pasar toda primera intencion, y esta en esperasedanda y aun a la
tercera. Auméntase la simulacion al ver alcanzadartficio, y pretende
engafar con la misma verdad: muda de juego por mdel&eta, y hace
artificio del no artificio, fundando su astucialammayor candidez.
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“La verdad,” “el no artificio,” and “la candidez’ra words one might associate with a
lack of secondary intentichBut in the battle to secure ongiso, as Juan Manuel
would refer to one’s advantage or interests, thé&e no such thing as
straightforwardness. The truth cannot expect tantph simply because it is on the
side of good. It must defeat malicious intentiogsube of intelligence in the design of
stratagems, dissimulation, and artifice. Perhaas Manuel is more guarded in his
criticism of the malevolence of mankind than Gragidut certainly the same battle of
wills, alluded to here, is carried out in many ¢ ktories. In fact, Brownlee observes
that “the theme of deception and dissimulationrystalized at the work’s structurally
significant midpoint” (80), referring to Exemplo XA

Given this state of human affairs in which eventtii¢h can be a lie, S. Battaglia
in his “L’'esemplio medievale” suggests that a manreading exemplary tales,
regardless of the period in which he lived, was awished to take preventative
measures against deceit by studying the immutahilitreality, “la quale non € ne
povera ne schematica, ma soltanto fissa e persenmgre la medesima, che i secoli e
i tempi non hanno il potere di mutare, perche glinini sono sempre uguali nei loro
istinti e debolezze” (76). One’s circumstance given moment in life may appear to
be unique, but Battaglia argues that circumstasceommon to all individuals,
regardless of their individuality or the periodvitnich they live. One can recognize a
deceptive situation and avoid it by shoring up eneeaknesses (“debolezze”) and
following the advice in thexemplo Similarly, Peter Dunn in his “The Structures of
Didacticism” explains that a basic purpose in JiEmuel’'sEl libro infinido and in
ECL is to help the reader to first recognize aatitn and then to outwit the jealousy,
envy and, sometimes, smiling treachery in othet$. (6

Don Juan Manuel facilitates this process by wayaaof interpretation given
normally at the end of each of tegemplain his collection. On the two occasions in
the ECL in which the “verdad engafosa” is explcitientioned, Exemplo V (cited at
the start of this paper) and Exemplo XXVI, Patrooiters an interpretation in the
middle of the story that complements Juan Manus¥stence given at the end. In
Exemplo XXVI Patronio says “et devedes saber daementira treble, que es
mortalmente engafosa, es la quel miente et le adjai@ndol verdat (113).

The fact that Patronio interrupts the narrative lia point out how the deceptive
truth operates underlines the importance Juan Mattrdbuted to the device. At the
same time, the break in the narration attests eodifficulty the author believes his
audience may experience in learning to recognize ‘trerdad engafosa” in the
exempla The author has his storyteller, Patronio, stop ¢tory to make sure the
Conde sees. The intended audience, from the pérspenf the author, may be
unaccustomed to interpreting a signifier with alleuneaning. Juan Manuel believes
that because of his practical experience and eruldiarning he is capable of

2 For a study of similar apparent contradiction&@®L, see JBurgoyne.
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interpreting mixed signals and takes it upon hifnseinstruct the wider audience not
to miss the secondary and tertiary meanings hitiéeeath the truth.

The very nature of the dialectic truth-lie fits Wweito the medieval scheme of
instruction where learning happens through the atexii of opposites, as Catherine
Brown explains inContrary Things(13). By unraveling the paradox of how the truth
can deceive, the audience learns to take the migidlend and to discern enemy
intentions cloaked in friendly truths. One couldwse that in the case of tlexempla
studied here, the lesson is learned when the acglielentifies with the protagonist
and assimilates the situation well enough to avalithg victim at a later juncture in
his or her own life. The audience sees how theagatist reaps the opposite of what
was pretended, and learns to take measures to avsiaiilar fate. One could argue
that the bond protagonist-audience is strengthdryedshat amounts to plain irony.
The protagonist who fails to see the irony comisg iperfect model of what not to
imitate. As an instrument of persuasion, irony dobk one of an author’'s “most
effective rhetorical tools” according to Allan Kéetter (178), a pioneer in laying out
the theoretical framework for irony. As an aviddeeof don Juan Manuel, Menéndez
y Pelayo long ago perceived the irony in ECL, agiémred to it as “benévola y fina
ironia” (96) and “grave ironia” (108).

In the modern sense, irony is often said to occherwwhat is meant is the
opposite of what is said, or when what is exped¢tettappen is different from the
actual outcome. This is similar to the definitidrat Urbina uses in his discussion of
irony in theQuixote “Irony is a statement, or presentation of anaactr situation, in
which the real or intended meaning conveyed toitlteated intentionally diverges
from, and is incongruous with, the apparent or arééd meaning presented to the
initiated” (Green, p. 9; cited in Urbina, p. 67B)pwever, one must be careful because
the ironic trope that amounts to a “quick winkiregre&ntic reversal of a word or two”
(Karstetter 166) by no means encompasses thediaidny. Someone accustomed to
the modern usage of the word irony is surpriseddiszover that the Greeks in
Socrates’ period used the word ironist to refesdémneone who had an intention to
deceive (Vlastos 23). It is this sort of irony the are looking at in ECL and a brief
review of irony’s roots will be useful. In the albse of a panoramic study dedicated
to irony in medieval Spain, we will look at thideliary figure as it circulated in
medieval France with a forewarning that the Grdetarical tradition and its great
Latin transmitter Quintilian are not known to haween directly available to medieval

% See L. De Looze's comments on the interpretatibmmbiguous signifiers in ECL (2006, 122);
similarly in De Looze, 1995, 342-44.
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Spanish scholars Faulbaher says that “during the greater part ef Middle Ages,
Quintilian’s Institutio Oratoriawas available only in a badly mutilated versionoBs
V, VIII, 1X, X, and XII were missing completely an part” (14), and Book IX is the
most pertinent to the study of irony.

The association of irony and deceit was transmittedugh this same work,
wherein the figure of irony involves a speaker vassumes a disguise for an extended
passage or a whole speech directed at a victim4@®:2 Quintilian’s literary figure is
close to irony in its origins and is important bes®, according to Knox, the medieval
west derived its concept of irony from the studyrbétoric among Latin authors
Cicero and Quintilian (628). In hRerpectives of Irony in Medieval French Literature
Rossman says that “irony as a rhetorical devicemes increasingly popular in Latin
antiquity, and from the Middle Ages, in French Vaeuolar” (19) and that in medieval
France Quintilian’s ideas on irony were known (2&hile the object of this essay is
not to show that Quintilian was studied in medieSphin, we will see below that the
word irony appeared in Castilian before the turntté 14" century (almost one
hundred years before the first occurrence in Fraand that Quintilian’s concept of
irony is indeed at play in Juan ManueE§ Conde Lucanobeneath the guise of the
deceptive truth. So what was the tradition of irtimgt Quintilian passed on?

An eiron to a Greek in the Age of Pericles was a dissem{{erstetter, 163;
Vlastos 23) who masked his thoughts and deeds,har a8 Rossman explains was
“‘one who avows less than he intends” (18, n. 5e &inon's underhanded manner
hinged on the nuance between truth and what wasthem the truth. His words
conveyed a meaning that was purposefully ambigudhsy are “paroles doubles et
artificieuses” says Antoine Furetiére in his seeenth-century dictionary of Old
French (17). The type of irony pertinent to thigdst is the rhetorical figure in which
characters use language incongruous with theiniiaies to bring about a reality that
is convenient to them at the expense of their micfThe eiron's pretenses are not
disclosed until it is too late. S/he carries owg tleceit by describing reality on two
levels: one of his or her own creation tailoredhe pretense and another generally
accepted reality. Rossman explains that if onerg#sm is true than the other cannot
be (18). Theeiron depends on the victim choosing the confected tyeakNer the
generally accepted one. The enticement might betinaction of entering an elitist
club consisting of those who possess the supemomwledge associated with the
eiron’s reality (Hutcheon 94). The character’s succadss or her deceitful intentions

4 See Charles B. Faulhaber 1972 and 1986, 92-12& jpiel02. See also the concise and very useful
tablature of the authors, texts and dates corrapgrio the introduction of rhetoric into Castilada
Catalonia on pp. 120-21. See also the introdudtidfrancisco Lépez Estrada.

® “But in irony considered as a figure, there isisgdise of the speaker's whole meaning, a disguise
perceptible rather than ostentatious, for in tbpdr some words are put for others, but in theréigthe
sense of a passage in a speech, and sometimehthe eonfiguration of a cause, is at variance with
the air of our address [...]. Thus, as a continuethpi®r constitutes an allegory, so a continuation o
ironical tropes forms the figure irony.”
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is not necessary for irony to happen. In fact, Kdter suggests that the speaker’s
failed intention has the potential to produce thesnironic situations of all (172).
Inasmuch as one may find examples of irony, thisisan assurance that the word
irony was circulating during the medieval period:caArding to Reiss, the word itself
was apparently not used in French until 1370, ané&nglish until 1502 (209). In
Spain, Isidore of Seville writing in Latin in the\enth century transmits Cicero’s
definition of irony as a statement in which thelresaning is the opposite of the
apparent meaning (Green 4). Seven centuries lalgihonse the Wise comments in
the vernacular in hiGeneral Estoria(Parrafo 119, f. 270t)regarding a pagan myth
about Jupiter that “es esto una manera de faljmedlaman los sabios ironia, e fazese
esta figura cuando alguno fabla de alguno con ghilan quiere nombrar, e dizelo
por otras palabras.” In 1427, Enrique de Villenasuthe word in Cicero’s sense in his
gloss of theEneidg “e puédese responder que en este lugar se féigada ironia que
por vituperio se dize alabanca, la cual tiene faercsignificado de vituperio, ansi
como cuando alguno dize sefior al moco cuando Eredérir’ (p.480Y. Alfonso de
Palencia defines the word in Cicero’s sense (fabrRin his dictionary from 1490,
and also cites it as one of the seven figures lefjaly, “et [la alegoria] tiene siete
species de figuras: yronia: antifasim: enigma:eaiismos: paroemiam: sarcasmds.”
In another later Spanish vernacular text, @@mentario o declaracion familiar y
compendiosa sobre la primera epistola de s. Pétdm 1557, Juan de Valdés’ gloss
of the New Testament verse “lam saturati estis,” étegins by stating that “estas
palabras entiendo que son dichas con ironia” @M@n de Valdés explains that the
Corinthians did not understand Paul. To this respecsays “en lo cual consiste la
ironia, en cuanto dezia uno [Paul], i entendia f@arinthians]” (80). In Sebastian de
Covarrubias'Tesoro de la lengua espafiola o castellanany is defined as

figura retdrica, con que se quiere dar a enterley,se siente 0 se cree lo
contrario de lo que se dice. Y la explica el émjghdsl tono 0 accidn con
que se habla. Es voz griega, que vale dissimulaaida de una figura,
que llamamos en Latiinonia: y es quando entendemos el contrario de lo
que decimos. (Il, 73)

Whether in the form of an apparent neologism intcedi by Alphonse the Wise as a
sort of periphrasis (“fabla de alguno con safaoyl quiere nombrar e dizelo por otras
palabras”), or in the verbal irony of Enrique ddl&ha, Alfonso de Palencia, and Juan

®Also found inKasten et alSearchGE 1for “yronia.”

" See Julian Weiss’ comments on multiple meanirigririque de Villena’'s Aeneid Comentary, 97-106.
8 This example found on line through REAL ACADEMIASPANOLA: Banco de datos (CORDE).
Corpus diacrénico del espafidittp://www.rae.es. Similary found as one of thepiecies” of allegory
in an anonymous work of 145Q0as etimologias romanceadas de San Isidaa. Joaquin Gonzalez
Cuenca, Universidad de Salamanca-CSIC-Instituciday FBernardino de Sahagun-Diputacion
provincial de Le6n (Salamanca), 1983, p. 156. A@é on CORDE.
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de Valdés (“en cuanto dezia uno, i entendia otrof)the formal definition in the
seventeenth century NTLLErony has been present in Spanish letters as d amut a
rhetorical device since the beginning of Spanisbsel® It is not surprising that a
well-educated man like Juan Manuel, whether knolyirmg unknowingly, used the
figure of irony throughout his work ECL. With regpeéo authorial intention, Murillo
in his study of Cervantic irony says that irony slaet have to be the result of a
conscious intention because “irony applies to aenadd a conveyance of meaning
that is impersonal, intellectual, and universalt)(2

In addition to the Murillo and Urbina articles aony in theQuixote cited above,
at least one study of irony in a Spanish medie does exists. Gariano briefly cites
some examples of verbal irony and dramatic irooynftheLibro de buen amom his
comparison of Juan Ruiz with Boccaccio and Chay8ér102). While one could
conceivably argue that Trotaconventos and the fiesson protagonist, el Arcipreste,
function aseiron(s) with deceptive intentions, Gariano does not thée language to
study the ironic moments in the LBA. And a studyepfsodes from thkibro de buen
amoris not within the scope of this paper.

In order to avoid falling into the trap of allowirtat “everything is ironic in one
definition or another” as Booth states or thatfiyos whatever we agree to call irony”
as Muecke says (cited in Reiss, 211), this pap#rmark the presence of irony in
Juan Manuel’'€xemplosising the criteria of Karstetter, Vlastos, Rossp@and Knox.

A convenient approach to reveal the irony will ke identify the speaker and
respondent in eackxemplo according to Karstetter’'s theory, to identify tinéention
of each, and finally to locate the precise momieat the irony occurs.

Let us return to Juan Manuel’'s fox and the crownfilexemplo V. The fox is our
eiron or speaker and the crow its victim or respond€hé fox’s intention is singular;
it is to get the cheese from the crow’s beak. TWeae this end, the fox plays with the
crow’s insecurity about its public image. The crew¢oming to grips with its
perceived undesirability gives rise to its own mien. It wants to be beautiful,
something other than it is (and a crow is not ecpela even in the most subjective of
worlds). The careful reader of Juan Manuel immedlyatecognizes the crow’s error,
one must know himself or herself. The fox expldits error and initiates its flattery,
leading the crow to believe that it is everything kile, to the point that it compares
its feathers to those of the peacock (“péfolasad@®p’), and tells it that its song must
be beautiful. This is the height of flattery sirtbe crow’s song is a far cry from the
nightingale or lark. The irony happens when thencopens its mouth to sing, loses

° It is worth noting that th®iccionario de la Real Academiaday defines irony in its first sense as
“burla fina y disimulada.”
19 The compilation of these examplesimia is the result of searches in the data bases ADMYTE
ADMYTE Il, and CORDE.
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the cheese, and realizes that the praise of itkidess, eyes, claws, agility in flight,
along with the fox’s apparently sincere desireearhits song was nothing but flattery,
despite the fox’s assurance at the start that Yrasnlo digo por lesonja” (38). Instead
of a vindication of its ugliness as expected, theancis left hungry and dejected
believing that it is as ugly as ever in the eyetheffox and in the eyes of “las gentes”
(38) that circulate their opinion regarding theverd’he crow reaps something quite
different than what it expected. It is classic yamanaged by the figure that Knox
says is tradition’s quintessentiairon, the fox (627). And the situation fits well into
our understanding of irony from the time of Socsatehich generally referred to “to
any kind of sly deception with overtones of mocReignox 627) or during the time
of Quintilian in which “the earliest strategies,rided from Socrates, were direct
praise of a victim for possession of good qualitred he lacks” (Knox 628-29).

According to Vlastos’ categorization, this would atjty as what he calls a
complex irony since the flattery “both is and iswhat is meant; its surface content is
meant to be true in one sense, false in anothdy: (8is true that the black feathers in
a certain light may take on the colors of the peksofeathers. Its eyes may indeed
see well. Its claws may be stronger than thosardklof a similar size, etc. But it is
false that any of this alters the fox’s or anyofee’'s opinion of the crow. The fox’s
speech is empty flattery. Juan Manuel says as ratitie conclusion of Exemplo V
when he explains that the crow was deceived “créyeue avia en si mas apostura y
mas complimiento de cuanto era la verdat” (40).wiat “verdat” is Juan Manuel
referring here if not to the generally acceptechmpi of the crow as an ugly bird with
an unpleasant song?

In Karstetter’s theory of rhetorical irony, the foxow encounter would represent
case number three of eight possible scendtiosn the one hand, there is a
“discrepancy” between what the speaker says andeherally accepted “verdat,” and
on the other, “making the respondent believe thatwords truly express the inner
thought is intended” and “this intention is reatiz¢171-72), as we saw above.

Rossman’s criteria for what is necessary and saffidor irony to occur are also
satisfied: there has to be opposition to what reegally considered to be reality and an
incongruity of intention (32). The flattering vieved the crow offered by the fox are
not in line with the general opinion of “las genteSecondly, the fox’s stated
intention is to prove that his initial complimerih@ mucho mas bien en vés de cuanto
me dizian” 38) was not flattery. But don Juan Mdrexplains that this intention must
be false. It hides the fact that the flatterer f&@e por vos engafar” (40) and the
respondent should know this because the complis@miasses “cuanto sabedes que
es la verdat” (40).

At the same time, one might question whether tloayirhere is also a lie,
especially in light of the fact that in Exemplo XXYuan Manuel defines the “mentira
treble” in terms of the “verdad engafiosa.” Moderiticism has already recognized

M| review Karstetter's cases three, four, and fige, they appear in the exemplos considered. A
complete review of Karstetter’'s theory would beg@nd is not necessary for our purpose.
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that irony lies (Knox 627-28) because it sharedlaiities with the lie (Hutcheon 14).
If one were to attempt to distinguish between the in this context one would
recognize that both the lie and the irony hereestismsimulatiq but that irony has an
edge that stings the crow with a hint of the irevié mockery present in flattery. A lie
lacks this evaluative end (Hutcheon 118).

In summary, the fox in Exemplo V uses a typalskimulatiothat goes beyond a
simple lie by exploiting the crow’s longing to bensething that it is not to invoke
truths that succeed in tricking the bird to open ntouth. Juan Manuel calls this
technique the “verdad engafiosa.” In the very mortiaitthe deceptive truth achieves
its objective, which would be the moment of “dessing” the curtain is drawn and the
irony occurs.

In Exemplo XXVI, the Conde finds himself to be thietim of the lies of those
surrounding him and wonders if he too should taeourse in the lie and fight back.
Patronio’sexemplois an allegory involving the Truth and the Lie,alve together.
The Lie suggests that they plant a tree for thestemance. According to the Lie, the
roots are the best part because they are protéctedinclement weather. The pact
that the Lie proposes is for the roots to belonth®Truth and for the rest of the tree
to belong to the Lie. As the tree grows, the shaatkflowers draw many people, and
the Lie enjoys great social benefits that comehat éxpense of the Truth who is
hidden below ground. However, during this time, #math must nourish itself by
gnawing on the roots. One day a severe wind bloves the weakened tree causing
great harm to the Lie and its followers.

Theeironin this case is the Lie and it is a poorly skilmte. The Lie’s intention is
to secure the better part of the tree and in dem@ttract many disciples. The ever-
expanding crowds around the tree allow the Lieet® isself as a sort of king of liars,
and they inflate the Lie’s vanity. It could be aeguthat vanity is the character flaw
that causes the plan to fail. The Truth’s inteni®io defeat its opponent. Its strategy
is to wait in hiding for the enemy to make a mistaednd then to come forward
triumphant. This is in the end the tactic that &aitv urges the Conde to follow. The
irony happens just as the Lie is about to achi¢gveurpose; it is “mucho onrada et
muy preciada” (113) and “tan bienandante” (113)levitis opponent is “lazdrada et
depreciada” (113), and the tree is about to bear tinat belongs to the Lie. At that
moment the tree falls and the lie is left to pondéwy it did not pay heed to what it
said from the beginning: “que la rayz del arbollascosa que da la vida et la
mantenencia al arbol, et que es mejor cosa et prasechosa.” Instead of fruit, the
Lie reaped a short-lived popularity and sufferegl hunt of the tree’s fall. It expected
one thing and got another of its own doing.

Exemplo XXVI measures up to the critic’s definit®onf irony. For Vlastos, it
might again be a complex irony since the deal tizeproposes to the Truth “both is
and isn't” meant to be fair. It is correct to sdatt the root is essential to a tree’s
health, but a tree is generally grown for otherppges such as for wood, shade, and
fruit. According to general opinion, the desiralplart is not the root. Thus the Lie
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really means something other than what it saysniention is to get what it considers
to be the better part of the tree. Therein laysdbeeptive truth or “mentira treble,”
inasmuch as it “miente et le engafa diziéndol w&r@aCL 113). In addition to
satisfying Vlastos’ criteria, the situation also et Rossman’s definition of irony
because the Lie’'s words are in opposition to gdlyeeggreed upon reality and its
brotherly liberality is at odds with its true inteam. In the end, common sense dictates
that the Lie is not out to do favors.

In Karstetter's scheme one would place Exemplo XXVtategory number four
(172). This is to say that while the words and tiias of the Lie (the speaker) appear
to be consistent, there is a discrepancy betweenLid's stated intention and its
masked intention. In the end, the intention ismealized (tree does not bear fruit and
the school of liars is broken apart) and the Tr(itke respondent) perceives the
discrepancy (the Truth crawls out and observes Vhaat happened). In line with
Karstetter's observations on this sort of irony) {he Lie does not possess the
necessary subtlety to pull off hasssimulatio(it should have fed the roots); (2) the
Truth had foreknowledge of the Lie’s dubious iniens and possesses more acumen
than the Lie thought. For Karstetter, this sorsitdiation can present the greatest irony
of all for a wider disinterested audience: “Cle¢arlequin is caught in his own
devices. Hoisted with his own petard. Dissimulatien unmasked” (172). It is
noteworthy that Karstetter summarizes his fourghetpf irony as “the attempted use
of falsehood by truth” (172), which sounds verysedo the deceptive truth.

In summary, in thisexemplothe irony happens in a different context than in
Exemplo V because the Lie is unsuccessful in itsntions. But the irony happens
nonetheless. Juan Manuel calls the type of detwmisen by the Lie, the “mentira
treble” because it juxtaposes the truth and theWeh his use of the term “verdad
engafnosa” to define the “mentira treble,” Juan M#ndefines the triple lie in
language very similar to what Karstetter used @ratterize the fourth type of irony.

In Exemplo XX “De lo que contescié al rey con unrmamguel dixo quel faria
alquimia,” Juan Manuel uses a technique similath&d of Exemplo V to produce an
ironic reality. The Conde has received an offempsing to increase his patrimony.
The catch is that he must first put up some ofdw® money. In response, Patronio
narrates the story of a swindler (“golfin”) who se® opportunity to remedy his hard
life when he learns of a king who wishes to ledah@my. He invests one hundred
doubloons of his own money and melds them with roslidstances into one hundred
balls (“tabardie”), which he sells for pennies ba tlollar. He manages to get word of
the “tabardie” to the king, and quietly spreadsimar that he knows alchemy. When
the king summons him to ask about alchemy, the dlesincarefully warns the king
never to trust in anyone involved in alchemy norrigk his fortune in pursuit of
alchemy. Then he uses ttabardiein conjunction with other substances to make one
doubloon’s worth of gold. He leaves telling thedithat as long as one uses the exact
same ingredients, the process can be repeatedkiifds elated at his success in
using the formula to make more gold, but soon raos of tabardie Again, he
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summons the swindler who convinces the king to $emdaway with a large quantity
of money to buy moréabardie With the subsequent disappearance of the swindler
the king is the butt of jokes around town.

The similarity between Exemplo XX and Exemplo V &pparent if one
interchanges the fox for the swindler, the cheeséhie king’s money, and the crow’s
desire to be beautiful for the king’s desire forogumoney. The situation reflects the
irony Knox describes during Socrates’ time in thense that it involves an
underhanded deception with the sting of mockery'\6Zhe irony and the height of
the deception happen at the same moment: the kiagises the missing swindler’s
house and finds an ark, inside of which is writtemething to the effect that “I have
deceived you. There is no such thingasardie When | said | would make you rich
you should have insisted that | make myself rightfi(trans. mine; 84). After this
humbling discovery, the king finds some men in to#nendo y trebejando
[burlandose]” (84) because they have added him thstathey have compiled
identifying people and their qualities. They lisetking as the perfect example of the
“‘omne de mal recabdo.” The townspeople serve aaugiience who evaluates the
ironic act and judges against the king. In fact @ould argue that the irony in this
case cannot happen without the audience of “ommesiwn because the king’'s wits
are not up to the task of interpreting what hapde@ne knows this because the king
argues with the townsmen afterwards (“et el reyde® que avian errado). He just
does not get it, which deepens their mockery. Toenspeople constitute a
“‘community” that “enables the irony to happen” (Elwon 89). Their role is to
reinforce the didactic message. If the Conde ad a&lthe reading or listening
audience in turn wish to keep their money and toich\becoming the victim of
mockery in town then they had better pay heed tooR®’s advice: do not risk your
money for some improbable (“en dubda” 85) bonanzh @5 alchemy.

Viewed within Karstetter’s framework, the swindking interaction represents the
third type of irony. The discrepancy revolves ambtime respondent-king who believes
that the speaker-swindler truly conveys his infi@ughts when he advises the king
“que deste fecho no fiasse de omne del mundo réntaxasse mucho de su aver.” In
fact, the speaker means to gain the respondenssdo that he can swindle him later.
Effectively, the swindler does what the fox of Ex@mV does with his flattery: gain
the victim’s trust so that it can later trick thectim into giving up the prize (i.e.,
cheese and king’'s money). A categorization as thpee irony is complete when the
speaker succeeds with his intention.

In accordance with Rossman’s theory, Exemplo XXilfsilboth criteria for its
denouement to be considered ironic. We have justtioreed the incongruity of
intention in the speaker’s advice to the king. Ekeeond criteria involving opposition
to reality is met by the mistaken belief in mantslity to make gold through alchemy.
The “omnes” in town also point out in so many wottat the king’'s trust in a
complete stranger is diametrically opposed to vehsensible person would do in that
context.
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Exemplo XX coincides with Vlastos’ idea of a compl&ony because the
swindler’s advice to the king again “both is and'isvhat is meant.” That it is not a
good idea to believe in alchemy is true and thelspemeans for the respondent to
see this as true. But this is not what is reallyantesince the speaker “means” to
deceive by appearing to be trustworthy (he who giweund advice must be
trustworthy). Even though Juan Manuel does not nexipdicit reference to theerdad
engafosdaere, the deceptive truth is effectively whattiplay.

Exemplo XXVII “De lo que contesci6 al Emperadoreton Alvar Hafiez Minaya
con sus mugeres” falls into Karstetter's categonhber five: what is stated is
consistent with the truth; but at the same time #peaker intends to project a
discrepancy, i.e., the speaker wants the resporiddahink s/he is lying. Finally, the
speaker’s intention is successful, a discrepanqerseived, and an ironic reality is
produced. The Conde has a brother that treats ifeswith excessive affection and
another brother that cannot stand his wife. He &sonio for advice to give his
brothers. The Conde responds with two stories, th@yfirst of which will concern us
here. An Emperor is married to the most contrarynan imaginable. For everything
he wants and desires she takes pleasure in oppasmdVhen the situation threatens
the stability of his kingdom, action must be takEle. visits the Pope and gets a tacit
permission to assassinate her if all else falla €t[el Papa] no podia dar penitencia
ante que fuesse fecho el pecado” 117). Despiteutdiaig his efforts, nothing works
and her contrariness worsens. One day the Emptm®rspeaker) sets in motion his
plan. He tells his wife (the respondent) that hgasg hunting and will take along an
herb {erbg that they put on the arrows to kill the deer. ibléeaving the rest of the
poison at home to use another time. Under no cistameces should the Empress put
the poison on open sores. And then as she is Igakm he takes out another good
ointment and puts it on his own open sores. Hs tedr to use the good ointment as
she pleases. Once he has left, the Empress imsistdoing exactly the opposite,
claiming that the Emperor means to trick her s¢ i sores will never heal. Despite
the warnings, pleas, and cries of those presetitarcourt, she uses the poison and
dies.

The Emperor’s intention is to mislead the Empress killing herself. The truth is
his tool because the truth is what she is leastyfito believe. Karstetter says that this
technique is the “surest way with a wife of winniagherence to a proposition other
than the one stated” (172). If the Emperor’s intentis to eliminate his wife, her
intention is to catch him at his own game by hepler sores despite his efforts to
prolong her suffering. In the end the Emperor'smion is successful. The irony
happens when she acts against the advice of eweigathe court and discovers that
everyone was telling her the truth. She expectecute her sores, but she reaps the
opposite (death). As the poison takes effect, #meption achieves its objective and
the irony is perceived.

For Vlastos, Exemplo XXVII would represent anotikemplex irony because the
Emperor’'s warning “is and isn’t what is meant” (38ince the stated words of the
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Emperor are true, if the Empress were to listeen therhaps her sores would heal and
her contrary character might stand a chance ofgbeorrected. In this sense, the

Emperor’s warning is meant. On the other hand; itat what is meant because if she
is unwilling to cooperate in a matter that is seacly in her best interest then he wants
her not to believe him and pay the grave conseasenc

The two conditions Rossman insists upon for iranitcomes are also present: (1)
the Empress contradicts reality by mistaking th#-warked venom for the medicine.
(2) The incongruity in the speaker’s words is tiha emperor is sincere in warning the
empress who has demonstrated herself to be inddeignd a grave threat to the
stability of his reign.

The irony in Exemplo XLV “De lo que contescié a omne que se fizo amigo et
vassallo del Diablo” reflects Karstetter case numibeee. A man approaches the
Conde with advice on how to increase his patrimdwt. the Conde is afraid that he
would have to sin by using augurs and other “a$etiSo he asks Patronio for his
opinion. The story that Patronio relates involvesealthy man who has fallen into
extreme poverty. One day walking he meets up wigh@evil who offers to remedy
the man’s hard life if he agrees to obey him. Tewiace his victim, the Devil
demonstrates that he knows the whole story of the’snlife and promises to make
him richer than anyone in his lineage. The manahasoment of doubt (he knows he
should not trust the Devil), but his life is so smgble that he agrees. The Deuvil
promises to open all locked doors so that the naansteal as much as he wants. If
perchance he should find himself in a tight spetshould invoke the Devil by saying
“Acorredme don Martin” and the Devil will free hifihe man’s thefts go exceedingly
well and soon he is richer than ever before. Whenée gets caught he pronounces
the magic formula and don Martin comes to his resalthough with time don Martin
begins to increasingly delay his appearances, tasnifake the thief question the value
of continued thefts and to give him the chanceefment. In the final scene, the man
has been condemned to death by hanging and imgaitithe foot of the gallows; but
apparently the noose is missing. Don Martin appaagshands the man a bag, which
he believes to contain a bribe of five hundnearavedisThe man gives the magistrate
the bag and the magistrate calls off the hangiggiag that a missing noose is a sign
that the man should not be hung. However, whemthgistrate opens the bag to get
his bribe, he finds a noose, and so immediatelystates the hanging. Consequently,
the man loses body and soul.

As a Karstetter case number three, one notestibat is a discrepancy between
what the Devil states (I will make you richer theamyone in your lineage) and what is
intended (I will strip you of your most valuable g3@ssions, namely life and soul).
The Devil (the speaker) makes the man (the respanbelieve that his words truly
express his inner thoughts by invoking foreknowkedgf the man’s past life,
facilitating the thefts, and providing cover frotretlaw. Thus at least in the short run
the Devil produces results in the form of wealthttbonvince the man of his sincerity
(and incidentally fan the flames of greed). The iDewntention is realized. The man
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becomes rich, but loses his soul. The irony dodshappen until the respondent

discovers the discrepancy, which is when the madsfiout that the noose is in the
bag. This end motif serves as a visual aid thaks#re irony produced and sharpens
its edge. As the condemned man hands the noodee thangman, there is also the
element of mockery. It is to say: “You idiot! Loak what you have done to yourself!”

This masterful bit of irony is to be expected freomeone of such superior wisdom
since, as Booth writes, “the Devil was the greatestist” (30).

In a certain sense, the Devil actually does fulfi§ end of the bargain. He makes
the man the wealthiest person in his lineage.dfrttan were to stop his thefts at any
point, he might have saved his life and soul. Ftbis perspective, one sees Vlastos’
complex irony inasmuch as the Devil's words are WWsaand isn’t meant to be true”
(31). It “is” because the Devil came through asnps®d. It “isn’t” because the Devil
intended for the man’s greed to blind him to thenpthat he would condemn himself.
As a complex irony, the Devil’'s words may also dfyahs the deceptive truth, a
“mentira treble.” The lie hides the fact that ormee has savored the pleasures of
endless wealth, one cannot simply walk away. Thepdsion to self-destruction is
too strong. Thus the sly Devil states the trutHlofes through, and in doing so
misleads the man towards another hidden objective.

Rossman’s markers for irony are also present. Tiseirgcongruity between what
the Devil says and what he intends, as we haveajgsted. The opposition to reality
rests in the man’s false hope that one can maleabwdth the Devil, steal one’s way
to wealth, and get away with it.

The last example we will examine here is ExempldIXIDe lo que contescio al
Bien et al Mal, et al cuerdo con el loco.” The Cers a neighbor with whom he has
a relationship based on mutual convenience (“aneodebdo”). But the neighbor
wrongs the Conde terribly and so the Conde ask®atto what extent he should
put up with the trouble occasioned by his neighloresponse, Patronio narrates the
story of the allegorical figures of Good and Evhavlive together. Evil (the speaker)
suggests to Good (the respondent) that they raisee divestock to provide their
sustenance. Good agrees. Knowing that the natut@ootl will oblige him to grant
first choice to the other, Evil lets Good chooseokhpart of the animal he wants.
Good declines to choose. Evil's intention is siaguto get the best part of each of the
shared products. Good’s intention is to gain theenand on Evil. Evil says that his
part of the sheep will be the wool and milk. Go@eh have the newborn lambs. The
next animal is a pig, so Evil argues the reversat he will take the young offspring
and give Good the pig’s milk and “fur.” Evil acts a similar way when they agree to
make a garden. He takes the above ground parteotahliflower and gives the part
below ground to Good. With the turnips it's the opje. Evil takes the part below
ground and gives the turnip leaves to Good.

In each successive deal, Evil's arguments are druene level, but they always
lead to the advantage of Evil. Although Evil thinks is cleverly deceiving Good,
Good is in reality making a sacrifice in the sham to defeat Evil in the long run
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using the techniques espoused by Gracian, makiifg@rout of what is not artifice
and trickery out of candidness. Who would imagimat granting another the favor of
choosing, and then honoring one’s word in a bad deastratagems in the battle to
win one’s advantage? But this is indeed the cased&nows the nature of Evil and
allows Evil to choose, certain that Evil's invar@bselfishness and greed will
eventually lead to Good’s advantage.

When Evil proposes they get a woman to serve tii&mod accepts the part above
the belt leaving the part below the belt to EviheDobserves that Evil's decision to
share the woman in this way is shortsighted becausgoman, unlike turnips,
cauliflower, pigs, and sheep, does not have a eipgirt that is desirable to the
exclusion of the rest. As a human being, both thygeu and lower halves are equally
useful, desirable, and necessary. Evil begins ¢ohse mistake once the woman bears
him a son and Good refuses to allow Evil's childniorse because that part of the
woman belongs to Good. This is the moment that féeils the irony bearing down on
him. Good has been cooperative, but now will notldeu Evil begs desperately
because his child is going to starve. Finally, Gooeing good, gives in, but only
under the condition that Evil proclaims publiclyatifcon bien vence el Bien al Mal”
(175), which confirms that Good’s intention all a¢pwas to defeat his opponent. The
public proclamation also introduces an audience pd@eives a certain mockery or
humiliation in Evil's defeat, herein sharpeningnyts edge.

Similar to Exemplo XXVI, thisexemploreflects case number four in Karstetter's
scheme. There is a discrepancy between what E¥dss(that he wants to be fair) and
what Evil thinks (that he wants to trick Good irdonceding the best part). Although
Evil wants to hide the discrepancy, in the end Evilnsuccessful in his endeavors
and the discrepancy is perceived (Good acknowlettggshe knew all along he was
getting duped) because Evil was unable to see ghrthie consequences (Seres, ECL
173). In particular, Evil did not grasp the diffaoe between the non-human objects
and the woman. As a result, the trickster gets leaug in his own tricks producing
the most ironic situation of all.

In the context of Vlastos’ study, it is apparenattithe words of Evil are on the
surface fair and true. For example, once the tgrane grown, Evil says “que no sabia
qué cosa era lo que non veya, mas, por que el\Bsse lo que tomava, que tomasse
las fojas de los nabos que parescian et estavae Bebra, et que tomaria él lo que
estava so tierra” (174). It is true that it is betio see what one is getting. But with
turnips this is not the case. Evil applies whajaserally true to a particular for which
it is not true. The result is a complex irony inaslos’ terminology. The argument
espoused by Evil for the turnips seems to also aromfto Juan Manuel’'s “treble
mentira” or “verdad engafiosa” inasmuch as it rectlle argument the Lie uses to
convince the Truth in Exemplo XXVI to take the realf the tree and give its partner
the above ground parts. The culmination of the pliaee truth happens at the same
moment as the irony just as in Exemplo XXVI.
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Evil's insincerity in extending the offer of choisatisfies Rossman’s criteria for
incongruity. The fact that each deal is presenteteims that are contrary to what is
convenient for Good meets Rossman’s requiremenarfioopposition to reality. The
sixth exemploproves to be ironic according to the definitiorisRmssman, Vlastos,
and Karstetter.

v

In addition to the presence of irony and the “ver@agafnosa”, there is another
similarity between the siexemplosstudied here. In each case the party carrying out
the trickery —the speaker eiron- knows that his opponent has a weakness and will
deny his or her own common sense to believe thk that s/he wants to hear. On the
other hand, the respondent or victim of both ir@amg the deceptive truth willingly
participates in his/her own victimization. In “Lénie: Etude Psychologique,” Palante
suggests that theiron operates within a frame of cold intelligence (132)s success
is assured only when his opponent lacks sufficiéatexperience to know that one’s
wants and desires must be disassociated from te#ert in the decision making
process. The victim of irony lacks the valuableutacof skepticism that derives from
the “force de vivre” (Palante 151). Tigelfin is only able to trick the king because of
the king's flaw, “se trabajava de fazer alquimihat is to say, that he sought to make
money without working. Thgolfin knows that the King’'s greed will lead him to deny
good sense, and to trust a stranger with his weal#n though the very same stranger
has warned him against unfounded trust. Similahg,crow knows it is not beautiful,
but it wants to be, and willingly plays into thexfe praise. The Truth knows that the
Lie has illusions of grandeur. At the same times the is perfectly aware of the
importance of the roots of the tree, but its vamiinds it. Exemplo XLIII with Good
and Evil is similar enough that it does not reqdiinegher comment. In Exemplo XLV
the Devil knows that the former rich man’s insalgagwreed will condemn him to death
without salvation. In Exemplo XXVII, the Emperor dns that the Empress’
malicious character is what will lead her to ignthve poison warning. Her flaw is her
contrary character and distrust and it leads hedetoy what she sees with her own
eyes.

The French philosopher Henri Frédéric Amiel miglet she common thread
running through this faulty human behavior as #ad’ironie,” wherein “la vie est
donc un éternal combat, qui veut ce gu’il ne veas, et ne veut pas ce qu'il veut”
(cited in Palante 154).

With at least six of his fifty stories followingithclose pattern, one must ask how
the deceptive truth fits into Juan Manuel's worklviand didactic scheme for ECL.
Despite the fact that with all probability Juan Mah did not draw directly from
Greek rhetorical tradition or Quintilian, the studfytheexemplogited above suggests
that Juan Manuel writes as a skilled ironist. lagif an intuitive understanding of
complex irony comes with human nature. In lightted disillusions don Juan Manuel
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experienced in his political and personal life, gsychology of irony as described by
Palante fits Juan Manuel well inasmuch as “l'iromst la fille passionée de la
Douleur; mais elle est aussi la fille altiere dértade intelligence” (152). The anguish
associated with his political setbacks and isotatitbgether with his chess-like
political maneuverings could have contributed tapghan ironic outlook on life. His
desire to share his acquired knowledge throughratiiee allowed his ironic
perspectives on human affairs to find their expogssn his stories. According to
Green, “irony and pedagogy belong together” (38%) the nature of irony “is not to
deceive with a lie, but to awaken the truth” (9nheTlegacy Juan Manuel left behind
was to point the readers to universal truths presediverse situations. By obliging
the reader to unmask the deceptive truth ireeemplo Juan Manuel invokes a very
effective means of helping the reader to revealithen a given circumstance. There
are essentially two truths between which the reaudest navigate to determine which
is deception and which is truth. In order to intdize Juan Manuel’s lessons and act
wisely, the readers must examine their own wants dasires and recognize when
they are in opposition to their best interest. Aomg choice can lead to mockery (the
king, Evil), loss (the crow), physical harm (thee}.iand even death (the Empress, the
thief). On the other hand, the readers that knoem#elves can avert an ironic
outcome, avoid becoming a victim of irony, and agkitheir owrpro. The pursuit of
one’s best interest figures prominently among th&ed goals of ECL.

This paper has attempted to show that not onlytteredeceptive truth and irony
present in each of these stories, but that theptieearuth reaches its culmination and
irony happens at precisely the same moment indh@tion. Moreover, critics such as
Karstetter and Vlastos have described a type olfyiro language very similar to that
used by Juan Manuel in defining the “verdad engafioBhese results suggest that
Juan Manuel's “verdad engafiosa” is in reality aetgb irony, which Vlastos calls a
complex irony. The reverse would not be true beesasarly there are many other
types of irony that do not hinge on a deceptivéhtru
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